2. GROUP EDUCATION
THEORETICAL EDUCATION

COURSE NAME:
SOLFEGGIO

Objective:
- To develop student's skills and capabilities, and to acquire the knowledge necessary for the
understanding and playing music; development of a musical, sensible and creative personality

Tasks:
a)
-

To develop skills and capabilities of:
Precise performance, with intonation, and metro-rhythmics
Perceiving, memorizing and writing of music
Independent and group music-making

b) To acquire the knowledge necessary for writing and performing of musical notation, in the
following fields:
- Measures and rhythmic durations
- Tone height, scales, intervals and accords
- Harmonic functions
- Marks for dynamics, tempo and agogics
- Musical forms
- Musical notation
c)
-

To develop the feeling for music components in the following fields:
Intonation: the feeling of the movement and development of a melody
Tonality and modal relations
Pulse, metrics and agogics
The beauty of tones
The structure and form of a musical composition

d) To develop the student’s personality:
- To systematically build the trust in one’s own capabilities
- To develop the analytical and creative capabilities of the students, and to encourage their
imagination and creativity
- To develop perception, memory and concentration
- To develop patience, self-discipline, work habits, and perseverance in overcoming issues
- To develop the aesthetic and ethical value system
- To develop students’ socialization
- To develop cultural habits of the students, their interest in art; to educate them to continue
their contact with music after finishing their education

First grade
CURRICULUM

TONES
- All major and minor tonalities (diatonic, chromaticism, and alterations)
- Modes, folk and specifically stylistic scales
- Diatonic modulations into related tonalities
- Two-voice polyphony in accordance with the contents of Polyphony I
- Canons in two, canons in three, and canons in four
- Harmonic and melodic intervals up to the tenth, triads with inversions, D7 with inversions,
SM7 and MS7, D97
- Consonances and dissonances
- Cadences (syllables and chord positions, common-tone connection, and contrary motion,
plagal, authentic, mixed, deceptive and extended cadence)
- Harmonic progressions of triads in major and harmonic minor

METER
- Simple and complex measures

RHYTHM
- All rhythmic structures in more difficult combinations, with emphasis on polyrhythm

OTHER CONTENTS
- Polyphony, homophony
- Composition procedures in polyphony
- Versatility of triads
- Retardations on triads of the main degrees
- Enharmony (enharmonic change of chords, enharmonic change of sharp53)
- Old clefs, informationally
- Basic principles of FMP (solmization, phonomimics, principle of a similar tonality, rhythmic
syllables)

Exam requirements:
WRITTEN PART
- Rhythmic dictation
- Melodic-rhythmic dictation with chromaticism
- Melodic-rhythmic dictation with modulation
- Melodic-rhythmic two-voice dictation
- Harmonic dictation (writing with symbols)
ORAL PART
- Rhythmic example a vista
- Melodic-rhythmic example with modulation a vista
- Melodic-rhythmic example with chromaticism and alterations a vista
- Listening recognition of intervals and chords
- Listening recognition of harmonic cadences

Second grade

CURRICULUM
TONES
- Modulations into remote tonalities
- More difficult jumps to alterations
- Instrumental polyphony
- Auxiliary seventh chords and II65, in major and harmonic minor
- Altered chords of diatonic type (secondary dominants, Neapolitan sixth chord)
- Harmonic progressions with triad inversions and D7
- Harmonic and melodic intervals in the range of up to two octaves

METER
- Irregular measures and polymetric

RHYTHM
- Instrumental rhythms, duplets and quintuplets

OTHER CONTENTS
- Versatility of seventh chords
- Non-chord tones
- Phrygian cadence, avoided cadence

Exam requirements:
WRITTEN PART
- Rhythmic dictation
- Melodic-rhythmic dictation with chromaticism
- Melodic-rhythmic dictation with modulation
- Melodic-rhythmic two-voice dictation
- Harmonic dictation (encrypted bass)

ORAL PART
- Rhythmic example a vista
- Melodic-rhythmic example with modulation a vista
- Melodic-rhythmic example with chromaticism and alterations a vista
- Listening recognition of intervals and chords
- Listening recognition of harmonic cadences

Third grade
CURRICULUM
TONES
- Chromatic modulations
- Atonality

-

Modulations, alterations, and chromaticism in two-voice
Whole-tone scale and twelve-tone scale
Harmonic and melodic intervals in the range of up to three octaves
Altered chords of chromatic type
Quartal chords
Harmonic progressions with D7 and inversions, VII, seventh chord, II65, D97, subdominant
minor chord, dominant of the dominant, dominant of the subdominant, Neapolitan sixth chord,
and modulations into similar tonalities

METER
- Irregular measures and polymetric

RHYTHM
- Instrumental rhythms in more difficult combinations, quadruplet, septuplet, and big triplet

OTHER CONTENTS
- Old clefs
- Chromatic third relationship, chromatic fifth relationship, chromatic change of chord
- enharmonic change of sharp6 and sharp65

Exam requirements:
WRITTEN PART
- Rhythmic dictation
- Melodic-rhythmic dictation with more difficult modulations and alterations
- Atonal melodic dictation
- Two-voice instrumental polyphonic dictation
- Harmonic dictation (encrypted bass)

ORAL PART
- Rhythmic example a vista
- Melodic-rhythmic example with chromaticism, alterations, and modulation a vista
- Atonal melodic example a vista
- Listening recognition of intervals and chords
- Listening recognition of harmonic cadences

Fourth grade
CURRICULUM
TONES
- 20th century literature
- Enharmonic modulations
- Three-voice
- Harmonic and melodic intervals in the range of up to four octaves
- Inversions of auxiliary seventh chords
- The Tristan chord, the Bartók chord
- Chords with added seconds

-

Harmonic progressions with all altered chords and modulations into more remote tonalities

METER
- Irregular measures and polymetric

RHYTHM
- Instrumental rhythms in more difficult combinations

OTHER CONTENTS
- Old clefs
- Enharmonic change sm7

Exam requirements:
WRITTEN PART
- Rhythmic dictation
- Melodic-rhythmic dictation with more difficult modulations and alterations
- Atonal melodic-rhythmic dictation
- Two-voice melodic-rhythmic dictation, in old ways
- Harmonic dictation (J. S. Bach chorale – record of encrypted bass and soprano)

ORAL PART
- Rhythmic example a vista
- Melodic-rhythmic example a vista – different style periods
- Atonal melodic-rhythmic example a vista
- Listening recognition of intervals and chords
- Listening recognition of harmonic cadences
Learning outcomes I – IV:
- Masterfully perform, hear, recognize, remember, write, analyze, compare, and apply the things
from the curriculum
Methodological explanations I – IV:
- To raise the consciousness on auditory imagery, by means of noting musical elements –
melodies, rhythm, metrics, polyphonic and homophonic syllable
- To analyze and reproduce the text from the musical notation, both as a group and individually,
in monophony and polyphony
- Analytical approach to a musical composition, taking into consideration the characteristics of a
particular style
- To encourage creativity through the melodic-rhythmic one-voice and multi-voice
improvisations

COURSE NAME:
HARMONY

Objective:
To gain the skills and capabilities from the theory of music necessary for the understanding,
interpretation and playing the music of the Baroque period, the Classical period, and the Romantic
Era; practical harmonic expressing

Tasks:
- By listening gain the insight into different manifestations of homophonic syllable, and a wide
range of harmonic and expressive means
- To build the audible perception of tonality relations on one hand, and chord structures on the
other
- To gain knowledge about tonality relations and chord structures
- To develop the harmonic way of thinking, and the capability of spontaneous and conscious
harmonic expression
- To develop the conscience about the multiple determination of the logic of a harmonic flow
(tonality, functions, degrees, chord types)
- To develop the analytic way of thinking pursuant to the audible template or musical notation
- To gain knowledge about the socio-historic and performance determination of harmonic music
components
- To gain insight into the possibility of practical implementation of the knowledge on harmony

Second grade
CURRICULUM
-

-

-

Polyphonic and homophonic syllable
Chords and manifestations in homophonic and polyphonic syllable
Acoustic basis of the position of the triad and its inversions in four-voice (aliquot stringing)
Relations between a tonality and a harmonic function
Triad relationship
Triads of the main degrees – role and connection
a) Common tone connection
b) Non-common tone connection
c) Change of position
d) Common tone connection with a change of structure
Triads of the auxiliary degrees – role and progression
a) As an extension of the main degree
b) As a replacement of the main degree
Sixth chords of the main degrees
Triads 2nd inversion
Retardations on triads
Sixth chords of auxiliary degrees
Dominant seventh chord and inversions
Changes in tonality
Diatonic modulation into related tonalities
Sequences
Cadence – developing during the whole year, with a continuous extension by the new chords

Learning outcomes:
- By listening, recognize the different manifestations of homophonic syllable
- To gain knowledge necessary for the understanding of harmonic flow; practical expression
within a harmonic way of thinking
- Master the skills of developing tonality relations in diatonic, and of grouping the analyzed
chords, in writing and on the piano

Exam requirements:
WRITTEN PART*
1) Harmonization of soprano
2) Making of encrypted bass
3) Making of diatonic modulation into a similar tonality
ORAL PART
1) Playing a cadence
2) Playing the encrypted bass (instrumentalists) or playing soprano (theoreticians) on the piano
*In the written part of the exam, the students of instrumental departments perform two out of three
stated tasks – with the mandatory task 1, they choose freely between the task 2 or 3.

Third grade

CURRICULUM
-

Diminished seventh chord
Dominant ninth chord
Sixte ajoutée
Minor – major
Diatonic modulations into remote tonalities
All seventh chords in major and minor
Sequences with seventh chords
Cadence – developing during the whole year, with a continuous upgrade by the new chords
Harmonic analysis of the examples from the literature of the Baroque period, the Classical
period, and the Romantic Era

Learning outcomes:
- To gain knowledge necessary for the understanding of harmonic flow; practical expression
within a harmonic way of thinking
- Master the skills of developing tonality relations in diatonic, and of grouping the analyzed
chords, in writing and on the piano
- To discern and explain tonality and chord relations, by analyzing the works from the musical
literature of the Baroque period, the Classical period, and the Romantic Era

Exam requirements:
WRITTEN PART*
1) Harmonization of soprano
2) Making of encrypted bass

3) Making of diatonic modulation into a remote tonality
ORAL PART**
1) Playing a cadence
2) Playing the encrypted bass (instrumentalists) or playing soprano (theoreticians) on the piano
3) Playing a diatonic modulation
*In the written part of the exam, the students of instrumental departments perform two out of three
stated tasks – with the mandatory task 1, they choose freely between the task 2 or 3.
**In the oral part of the exam, the students of instrumental departments play two out of three stated
tasks – with the mandatory task 1, they choose freely between the task 2 or 3.
***Preliminary exam
A part of exam requirements can be disburden by a preliminary exam held during the school year.

Fourth grade
CURRICULUM
-

Non-chord tones
Analysis of Bach’s chorales
Modulative movement with the rich application of non-chord tones
Modulative soprano and non-encrypted basses with the application of diatonic modulations
Chromaticism and alteration
Stable and unstable alterations
Altered chords of diatonic and chromatic type
Secondary dominants
Chromatic similarity of chords
Chromatic modulations
Chromatic sequences
Neapolitan sixth chord and modulations by means of Neapolitan sixth chord
Altered chords of chromatic type: augmented sixth chord, seventh chord 1st inversion, seventh
chord 2nd inversion
Other altered chords – informationally
Enharmonic modulations by enharmonic change and enharmonic switch of chords
Modulative sopranos and non-encrypted basses with the application of chromatic and
enharmonic modulations
Analysis of examples from the literature on the Classical period and the Romantic Era
Cadence – developing during the whole year, with a continuous upgrade by the new chords
Informationally: modern harmony, jazz harmony

Learning outcomes:
- To gain the knowledge necessary for the understanding of harmonic flow; practical expression
within a harmonic way of thinking
- To master the skills of developing tonality relations in diatonic, chromaticism, and
enharmony, and of grouping the analyzed chords, in writing and on the piano
- To discern and explain tonality and chord relations, by analyzing the works from the musical
literature of the Classical period and the Romantic Era

Exam requirements:
WRITTEN PART*
1) Harmonization of soprano
2) Making of encrypted bass
3) Making of modulation (chromatic, enharmonic, or by means of Neapolitan sixth chord)
ORAL PART**
1) Playing of a cadence
2) Playing of encrypted bass (instrumentalists) or playing of soprano (theoreticians) on the piano
3) Playing of modulation on the piano (chromatic, enharmonic, or by means of Neapolitan sixth
chord)

*In the written part of the exam, the students of instrumental departments perform two out of three
stated tasks – with the mandatory task 1, they choose freely between the task 2 or 3.
**In the oral part of the exam, the students of instrumental departments play two out of three stated
tasks – with the mandatory task 1, they choose freely between the task 2 or 3.
***Preliminary exam
A part of exam requirements can be disburden by a preliminary exam held during the school year.

Methodological notes:
- Practical production (as a group or individually) of musical units, by applying the expressive
means analyzed so far – in writing and on the piano
- Improvisation*
*During the year, the improvisation is occasionally carried out. By improvisation, students practice the
harmonic - melodic agility, awake the logic of the harmonic expression, and their creativity is
encouraged. The improvisation is sometimes free, and sometimes it has the predefined elements.
- Analysis of music literature*
*Occasionally, the students analyze together the compositions from the repertoire of their individual
instrumental classes, or from the course of choir singing. In that way the theoretical classes provide the
basis for the explanation and interpretation of the music they perform.

COURSE NAME:
POLIPHONY

Objective:
To gain the skills and capabilities necessary for the understanding, interpretation and playing the
polyphonic musical compositions, and practical expression in the manner of vocal and
instrumental polyphony.

Tasks:
- To build the audible perception of music in polyphonic and harmonic syllable
- To develop the harmonic way of thinking, and the capability of a spontaneous and conscious
melodic expression
- Theoretically and practically acquaint the polyphonic composition procedures

-

To gain the elements of style of vocal and instrumental polyphony, and to apply them in the
creation of multi-voice polyphony
To acquaint the basic musical forms of vocal and instrumental polyphony
To develop the analytic way of thinking pursuant to the audible template or musical notation
To gain knowledge about the socio-historic, musical-theoretical, and performance aspect of
polyphonic music

First grade
CURRICULUM
Vocal polyphony:
- Characteristics of the melodic line of vocal polyphony
- Types of counterpoint according to Fux
- Free two-voice vocal movement
- Stylistic characteristics of vocal polyphony (notation, metrics, rhythm, old ways, old clefs,
performing bands)
- A short review of the historic development of polyphony

Instrumental polyphony:
- Characteristics of instrumental polyphony
- Free two-voice instrumental movement
- Two-voice imitation: vocal and instrumental
- Double counterpoint
- Canon in two (non-perpetual and perpetual)
- Learning and analysis of the forms of vocal (canon, motet, madrigal, mess) and instrumental
(canon, invention, fugue) polyphony

Learning outcomes:
- To gain the knowledge necessary for the understanding and practical expression in the manner
of vocal or instrumental two-voice polyphony
- Audibly differentiate polyphonic and homophonic two-voice singing of different styles,
periods and musical expressions
- To differentiate polyphonic styles pursuant to auditory and theoretic analysis
- To gain the skill of independent counterpointing on a given melody in two-voice, and the skill
of making a free two-voce movement in the manner of vocal or instrumental polyphony
- Practical mastering of polyphonic composition procedures in two-voice
- To gain the skill of independent creation of small polyphonic forms on a given theme (canon,
imitation)
- With the help of the teacher, make one’s own two-voice fugue (minimum: exposition with an
episode)

Exam requirements:
WRITTEN PART*
1) To make the florid counterpoint to the given c.f.
2) To make a two-voice perpetual cannon on a given theme
ORAL PART
1) Questions from the entire learning materials
2) Performance of one’s own two-voice fugue (exposition with an episode)

* In the written part of the exam, students of instrumental departments choose one of the two tasks.

Third grade
CURRICULUM
Three-voice vocal polyphony:
- A review of the historic development of vocal polyphony
- Old ways and the creation of a melodic line in old ways
- The relation between the melody and interval in a three-voice polyphonic movement
- Types of counterpoint in three-voice according to Fux

Learning outcomes
- To gain the knowledge necessary for the understanding and practical expression in the manner
of vocal polyphony in three-voice
- To gain the skill of independent counterpointing on a given melody in three-voice

Exam requirements:
WRITTEN PART
1) To the given c.f., make (in three-voice) one voice in the fourth or fifth Fux’s species
ORAL PART
1) Analysis of the written part of the exam

Fourth grade
CURRICULUM
Three-voice polyphony:
- Combination of Fux’s species of counterpoint in three-voice
- Making of florid counterpoint to the given c.f. in three-voice
- Free three-voice movement in vocal polyphony
- Free three-voice movement in instrumental polyphony
- Three-voice imitation
- Triple counterpoint in an octave
- Canon in three: non-perpetual and perpetual
- Three-voice fugue, invention
- Three-voice motet, madrigal
- Analysis of polyphonic literature of the Renaissance and the Baroque period
- Informationally: modern polyphony

Learning outcomes:
- To gain the knowledge necessary for the understanding and practical expression in the manner
of vocal or instrumental polyphony in three-voice
- To differentiate polyphonic styles pursuant to the auditory and theoretic analysis

-

To gain the skill of independent counterpointing on a given melody in three-voice, and the
skill of making a free three-voice movement in the manner of vocal or instrumental polyphony
Practically master the polyphonic composition procedures in three-voice
To gain the skill of independent making of small polyphonic forms, to the given theme (canon,
imitation) in three-voice
With the help of the teacher, make one’s own three-voice fugue (minimal requirement: an
exposition with an episode) or a three-voice motet (minimal requirement: two to three lines)

Exam requirements:
WRITTEN PART*
1) To make two florid counterpoints to the given c.f.
2) To make a perpetual canon in three to the given theme
ORAL PART
1) Analysis of the written part of the exam
2) Performance of one’s own three-voice fugue (exposition with an episode), or a motet
*One of the exam requirements from the written part of the exam can be made through a preliminary
exam during the school year.
In the written part of the exam, students of instrumental departments choose one of the two tasks.

Methodological explanations for the course: Polyphony (I, III, IV):
- Practical work: making of musical units (as a group or individually), in the manner of vocal or
instrumental polyphony*
*In the first year of learning, vocal polyphony is analyzed in major and minor, and in the next two
years, it is analyzed in old ways.
- improvisation: vocal, instrumental and vocal-instrumental*
*During the year, the improvisation is continually carried out, and it follows the curriculum in a
developing way. By improvisation, students practice the melodic agility, awake the logic of the vocal
expression, and their creativity is encouraged. The improvisation is sometimes free, and sometimes it
has the predefined elements.
- Analysis of polyphonic compositions*
*Occasionally, students analyze together the polyphonic compositions from the repertoire of their
individual instrumental classes. In that way the theoretical classes give the basis for the explanation
and interpretation of the music they perform.

COURSE NAME:
ANALYSIS OF MUSICAL COMPOSITIONS

Objective:
- To develop the student’s musical capabilities by awakening the correlation between the
content and the form of a musical composition in order to better understand, interpret and
make the musical compositions

Tasks:
- To raise the student’s awareness of aesthetic regularities in the creation of a musical
composition, taking into consideration the role of particular music components
- To develop the students’ communication skills, their written and oral expression
- To encourage the creative abilities of the students, by the musical and stylistically coherent
interpretation of a musical composition, and by composing their own compositions
- To develop the abstract way of thinking by perceiving the contents of particular parts of the
form, their mutual relations, and the relation of every particular part towards the whole unit

Third grade
CURRICULUM
I Characteristics of polyphonic forms
- Asymmetry
- Flow continuity (chain linking of parts, avoiding of a simultaneous cadence, motor skills)
- Autonomy of voices
II Polyphonic techniques
- Imitation
- Cantus firmus technique
- Invertible counterpoint
- Connecting the contrast themes
III Polyphonic forms
- Canon
- Invention
- Fugue
- Forms of free polyphony (toccata, phantasy, prelude)
- Baroque suite (a Baroque two-part form)
- Chorale preludes, chorale phantasies, chorale fugues
- Counterpoint variations, chorale variations

Learning outcomes:
- To know how to determine the correlation between the contents and the forms; evolutionary
principle of making polyphonic music forms
- To know how to determine the inner and outer structure of forms
- To analyze, compare, differentiate and classify the musical compositions according to their
types
- To know the historic development of polyphonic music forms

Exam requirements:
WRITTEN PART
- To analyze a polyphonic musical composition in a written form
ORAL PART
- To answer the question from the mastered curriculum

Fourth grade
CURRICULUM
I Importance of homophonic forms
 Symmetry
 Caesuras, rests
 Leading and accompanying voice
 Teaching units:
Motive (changes of a motive)
Theme
Figurations and passages
II Working with a motive – procedures
- To repeat
- To variate
- To enlarge
- To concise
- To divide
 Formal units:
Double bar
Sentence
Period (irregularities in the structure of sentence and period)
III Homophonic forms:
- Forms of a song
 Simple form of a song: small and big
Two-part song
Transitional form of a two-part song
Three-part song
 Complex form of a song
Minuet and scherzo, and romantic miniatures in song forms, solo song
Sonata form and sonata cycle (sonata, symphony, concert, chamber compositions)
Forms of rondo
Ornamental and character variations

Learning outcomes:
- To know how to determine the correlation between the contents of homophonic music forms
- To know how to determine the inner and outer structure of forms
- To analyze, compare, differentiate and classify the musical compositions according to their
types
- To know the historic development of homophonic music forms

Exam requirements:
WRITTEN PART
- To analyze a homophonic musical composition in a written form
ORAL PART
- To answer the question from the mastered curriculum

Methodological explanations for the course: Analysis of musical compositions (III, IV):
- To analyze the form of musical compositions in a deductive way, from musical notations
- To analyze the form of musical compositions in an inductive way, by listening to
performances
- Individual work of students (analysis, reports, projects)
- Active group and individual work during classes

COURSE NAME:
HISTORY OF MUSIC
Objective:
The objective of the course is to broaden the interests of students, and to deepen their
knowledge on classical music, with a simultaneous development of personal tastes and
opinions that will form them as future reproductive and productive people, pedagogues,
scientists, or educated audience.

Tasks:
To develop the following capabilities:
Perception, differentiation, and description of music components
Students’ oral and written expression
Independent finding and selection of information
To gain the knowledge on:
Music components
Selected works of classical music and their composers
The flow of musical styles in the general historical context
To nurture:
The habit of following cultural events, simultaneously developing a critical way of
thinking
The openness of students’ opinions, and their tolerance towards differences of all
kinds
The capability to run argumentative discussions
To encourage the development of personal tastes and opinions, and individual artistic
sensibility
To encourage curiosity and creativity

First grade
CURRICULUM
-

Types and functions of music (folk/traditional, popular, classical, jazz, musicals…)
Elements of musical compositions
Selected works of classical music
Selected composers of classical music
Theater plays and classical music concerts, with comments and reviews

* In the first year, the desired emotional relation of students is achieved by avoiding the usual
chronological approach to the program. The teacher chooses the curriculum according to the interests
of his students, and the literature that they have already come across as players (a questionnaire at the
beginning of the school year).
The selected compositions can be assembled in a thematic way: dances through history, suite in the
Baroque and the Romanticism, virtuoso works, programmatic music, symphony or concert through
centuries, jazz, musical, opera, etc.

Learning outcomes:
- Auditively separate, differentiate and describe the music components
- To recognize the works of classical music when heard
- To adopt the general information on the selected composers
- To adopt the names and a chronological flow of styles in classical music
- To connect the analyzed composers and compositions to the related styles
- To get acquainted with the books (textbooks, lexicons, encyclopedias, etc.) and other sources
of information (internet, magazines), and to learn how to extract the important information
- To gather the materials independently, and to present a prepared paper on the selected topic
- To attend a certain number of theater plays and concerts and to write comments on them

Exam requirements:
WRITTEN PART
- Questions from the mastered curriculum (several preliminary exams during the school year)
ORAL PART
- After having listened to a musical example from one of the previously analyzed compositions,
the students describe specific musical components, and they talk about its composer and the
style to which it belongs

Second grade
CURRICULUM
-

-

A chronological acquaintance with the development of music, from the prehistory till the mid18th century
Musical culture of great ancient civilizations (Egypt, China, India, etc.), and of ancient Greeks
and Romans
The music of the Middle Ages (Gregorian chorale, one-voice secular music, ars antiqua – ars
nova), the Renaissance and the Baroque
Selected works from the above mentioned styles and their composers
Croatian composers and compositions, simultaneously with other world movements and styles
The process of developing the tonality and harmonic opinion
Style overlapping, namely the creation of a new style during the existence of the old one (the
transition from the Renaissance to the Baroque)
The vitality of particular musical forms and their transformation in different musical styles
(Gregorian chorale and its implementation in polyphonic music, the development of a motet in
ars antiqua, the Renaissance and the Baroque, a sonata in the Baroque, Viennese Classicism
and Romanticism, etc.)
Theater plays and classical music concerts, with comments and reviews

Learning outcomes:
- To adopt the names and a chronological flow of the above mentioned styles of music
- To adopt the general knowledge on the musical components of the music in the Middle Ages,
the Renaissance and the Baroque, and to audibly recognize and describe them
- To recognize the works when heard
- To connect the analyzed composers and compositions to the related styles
- To adopt the general information on the selected composers
- To get acquainted with the books (textbooks, lexicons, encyclopedias, etc.) and other sources
of information (internet, magazines), and to learn how to extract the important information
- To gather the materials independently, and to present a prepared paper on the selected topic
- To attend a certain number of theater plays and concerts and to write comments on them

Exam requirements:
WRITTEN PART
- Questions from the mastered curriculum (several preliminary exams during the school year)
ORAL PART
- An audible example from one of the previously analyzed compositions, from the Middle Ages
till the Baroque (students describe specific musical components, and they talk about its
composer and the style to which it belongs)
- A question from the mastered curriculum of the entire school year (students with the total
mark 5 from either the written part of the exam or from preliminary exams, are free from this
part of the exam)

Third grade
(*Students of instrumental departments have one class less a week)
CURRICULUM
-

-

-

-

A chronological acquaintance with the development of music, from the mid-18th century till
the end of the 19th century:
Pre-Classical period – opera buffa, decadence of opera seria, the birth of the
symphony
Viennese Classicism – movements of the sonata cycle, and instrumental cycle, the
reform of opera
Ludwig van Beethoven
The Romanticism – new and old forms, the national opera
Selected works from the above mentioned styles and their composers
Croatian composers and compositions, simultaneously with other world movements and
styles, and not as phenomena separated into the national history of music
Style overlapping, namely the creation of a new style during the existence of the old one (the
transition from the Baroque to the Viennese Classicism, with a co-existence of the PreClassicism, namely the Rococo)
The vitality of particular musical forms and their transformation in different musical styles
(the sonata in the Baroque, Viennese Classicism and Romanticism, the development of opera,
symphony, etc.)
Theater plays and classical music concerts, with comments and reviews

Learning outcomes:
- To adopt the names and a chronological flow of the above mentioned styles of music

-

To adopt the general knowledge on the musical components of the Pre-Classicism, the
Classicism and the Romanticism, and to audibly recognize and describe them
To recognize the works when heard*
To adopt the general information on the selected composers*
To connect the analyzed composers and compositions to the related styles
To get acquainted with the books (textbooks, lexicons, encyclopedias, etc.) and other sources
of information (internet, magazines), and to learn how to extract the important information
To gather the materials independently, and to present a prepared paper on the selected topic*
To attend a certain number of theater plays and concerts and to write comments on them

*Students of instrumental departments will be acquainted with a smaller number of composers and
works, and will present their papers less often.

Exam requirements:
WRITTEN PART
- Questions from the mastered curriculum (several preliminary exams during the school year)*
ORAL PART
- An audible example from one of the previously analyzed compositions, from the PreClassicism, to the Romanticism (students describe specific musical components, and they talk
about its composer and the style to which it belongs)*
- A question from the mastered curriculum of the entire school year (students with the total
mark 5 from either the written part of the exam or preliminary exams, are free from this part of
the exam)
*Students of instrumental departments will have a smaller number of questions in the written part, and
less musical examples in the oral part of the exam.

Fourth grade
CURRICULUM
-

-

A chronological acquaintance with the development of music of the end of the 19 th century,
and the music of the 20th century:
Verismo in opera, Impressionism, plurality of styles of the 20th century (styles and
techniques)
Selected works from the above mentioned styles and their composers
Croatian composers and their compositions, simultaneously with other world movements and
styles, and not as phenomena separated into the national history of music
The vitality of particular musical forms, and their implementation in the 20th century
Concerts, theater plays or exhibitions with the works of the 20th century (Music Biennale)

Learning outcomes:
- To adopt the names and characteristics of the mentioned styles
- To adopt the general knowledge on the musical components of the Impressionism and on the
styles of the 20th century, and to audibly recognize and describe them
- To perceive the need of a different listening and emotional approach to the new music
- To recognize the works when heard
- To connect the analyzed composers and compositions to related styles
- To adopt the general information on the selected composers

-

To get acquainted with the books (textbooks, lexicons, encyclopedias, etc.) and other sources
of information (internet, magazines), and to learn how to extract the important information
To gather the materials independently, and to present a prepared paper on the selected topic
To attend a certain number of theater plays and concerts and to write comments on them

Exam requirements:
WRITTEN PART
- Questions from the mastered curriculum (several preliminary exams during the school year)
ORAL PART
- An audible example from one of the previously analyzed compositions from the Verismo, the
Impressionism or the 20th century (students describe specific musical components, and they
talk about its composer and the style to which it belongs)
- A question from the mastered curriculum of the entire school year (students with the total
mark 5 from either the written part of the exam or preliminary exams, are free from this part of
the exam)
Methodological explanations for the course: History of Music (I – IV)
The said procedures will be implemented in all four years, gradually adopting to the increase
of students’ competencies and different teaching materials:
- To listen*, watch or perform the musical compositions
- Active group work during classes, with the use of different sources of information
- Independently prepared presentations by the students (a group of students)
- A correlation with other fields of art (watching the reproductions of artistic paintings, or
reading selected passages from literary works, watching extracts from the movies or series on
music)
- A group preparation for theatre plays and concerts
- Discussion on performances

*Notes to the listening part:
History of Music I
The first year of the history of music is important because of the creation of a positive emotional
relation, namely the motivation of students both for the course, and for the classical music. In this
course, one of the important functional methodological principles is applied: from the experience to
the awakening. At the beginning, listening to the music is mainly emotional, with a discussion about
experiences, out-of-music associations, namely about a personal opinion towards a particular musical
composition. During such discussions, the teacher’s approach is very important: he allows to the
students the sincerity and even their completely negative opinions on certain works from the classical
repertoire. This creates the atmosphere of trust in students, and it enables a sincere, demystified
acceptance of classical music. We gradually introduce certain easy analytical tasks into the listening,
and we awaken particular music components in order to deepen the possibility of understanding and
interpretation of music.
History of Music III
Due to the development of big cyclical forms through the styles of the Viennese Classicism and the
Romanticism, and due to the appearance of the composers with numerous and extensive opuses, in the
third year it is necessary to dedicate even more time to the listening to the music. As the students of
the theoretical departments have one hour a week more than the students of the instrumental
departments have, they will be able to listen to a larger number of compositions. Moreover, they will
more often have the possibility to talk independently about the chosen topics.

In the fourth year, it is necessary to pay special attention to the preparation for the listening to
particular musical compositions of the 20th century. Students now get acquainted with the music to
which they cannot apply the old listening methods based on the feeling of tonality and its relations, as
with them they only ascertain the lack of tonality, harmony, consonance, melody and the familiar
musical logic.
It is necessary to incorporate the appearance of atonality and emancipation of dissonance into the
context of socio-historical frameworks, and the development of other arts. It is also important to create
the experience of listening to such music – namely during the school year to repeatedly listen to the
selected works (even only partially) in order to go beyond the initial impression of repulsion, and
through the recognition of specific elements to create a new way of listening.

COURSE NAME:
SOLFEGGIO METHODOLOGY
Objective:
- To introduce the students to the plan and program of Functional Musical Pedagogy
- To differentiate the methods, methodologies and techniques of teaching solfeggio
- To gain practical experiences

Tasks:
- To encourage the interest of students for pedagogical work
- To direct the students to deliberate on the teaching process
- To develop the critical opinion of students towards the teaching materials (capability to
analyze, compare and synthesize)

Third grade
CURRICULUM
-

Plan and program of FMP, from the music kindergarten to the secondary school
Correlation in the contents of the theoretical and instrumental school program
Functional method in teaching solfeggio
The textbook written by Elly Bašić Sedam nota sto divota (Seven Notes, a Hundred
Splendors)
Homonymous tonality
Phonomimic
Metrics – rhythm
Changes in solmization syllables
Playing as a motivation
Experience before consciousness
Improvisation: conscious and spontaneous
Syncretism – the entirety of children’s expressions – emotionality and motoric patterns
Artistic and literary expression of a musical experience

Exam requirements:
PRACTICAL PART
- To give a teaching demo in the first grade of solfeggio (primary music school), as per
Functional Musical Method, with a written preparation enclosed
ORAL PART
- Analysis of a teaching demo
- Discussion on the contents from the mastered curriculum

Fourth grade
CURRICULUM
-

A textbook (manuscript) written by Elly Bašić Sve ljestvice miljenice (All the Favorite Scales),
for the second year of solfeggio in the primary music school
Teaching program of solfeggio and theory in all years of the primary music school
Nursery rhyme – to experience and become conscious of the rhythm through nursery rhymes
Methodical games in the aim of determining the contents of solfeggio and encouraging
imagination and creativity
A short review of solfeggio methods
o
Guido Aretinski
o
Tonic Solfa
o
Tonic DO
o
Absolute method
o
Kodaly method
o
Orff
o
Dalcrose
o
Galen-Paris-Cheve

Learning outcomes:
- To know the particularities of Functional Music Pedagogy
- To train the students to organize a class, to accomplish and analyze it
- To become aware of the problems in teaching solfeggio, and to know how to find solutions for
them
- To train the students to critically analyze and compare the methodological principles
- To establish an emotional relation between a student and his class

Exam requirements:
PRACTICAL PART
- To give a teaching demo in the second grade of solfeggio (primary music school), as per
Functional Musical Method, with a written preparation enclosed
ORAL PART
- Analysis of a teaching demo
- Discussion on the contents from the mastered curriculum
Methodological explanations for the course: Methodology (III – IV)
- Lectures
- Discussion
- Attendance at observation classes of solfeggio in primary music school

-

Practical work
Independent work of the students (analysis, reports, projects)
Active group and individual work during classes

COURSE NAME:
CONDUCTING I

Second grade
Objective:
The objective of this course is to gain knowledge and to develop the skills necessary for the
understanding, interpretation and performance of musical compositions, and for the directing of
different vocal, instrumental or vocal-instrumental groups.

Tasks:
To broaden the knowledge from the following fields:
- Conducting
- Musical styles and interpretation
- Knowing of instruments and styles
To develop the following skills:
- Conducting techniques and communication with the ensemble

CURRICULUM:
- Psychological basis of the conducting expression
- Conducting techniques (beating time as the basis of conducting, kinds of measures, the
conductor’s posture, hand postures, horizontal and vertical movements, from wrist, elbow or
shoulder)
- Characteristics and meaning of the movements considering the characteristics of the music
(figures of beating time in moderate, slow and accelerated meter, beating time for complex
measures, beginning at different measure beats, fermatas, syncopations, changes of meter,
changes of dynamics, tempo rubato, phrasing)

Learning outcomes:
- To gain the knowledge on different musical notations, music styles, and interpretation
- To master the basics of conducting technique
- To conduct the simple compositions for vocal groups or chamber instrumental groups

Exam requirements:
1. Recognition and practical performance of a series of short musical fragments having certain
technical problems, selected from the entire teaching materials
2. a) Practical performance (conducting) of a simpler vocal composition, or
b) Practical performance of one movement of a composition written for a string orchestra
(with piano four hands)

CONDUCTING II
Third grade

Objective:
The objective of this course is to broaden knowledge and to continue the development of the
skills necessary for the understanding, interpretation and performance of musical compositions,
and for the directing of different vocal, instrumental or vocal-instrumental groups.

Tasks:
To broaden the knowledge from the following fields:
- Conducting
- Musical styles and interpretation
- Knowing of instruments and styles
To develop the following skills:
- Conducting techniques and communication with the ensemble
- To develop the idea on the performance of a particular composition

Curriculum:
- Psychological basis of the conducting expression
- Conducting techniques

Learning outcomes:
- To gain the knowledge on different musical notations of orchestral music, on music styles and
interpretation
- To master the conducting techniques
- To conduct the compositions for vocal groups, chamber groups, or a symphonic orchestra

Exam requirements:
1. Practical performance (conducting) of one vocal polyphonic composition
2. Practical performance (conducting) of one movement of an orchestral composition
(conducting is possible with piano four hands, or in cooperation with instrumental groups)

Methodological explanations for the course: Conducting (I - II):
- To define the problems of the conductor’s movement pursuant to the hearing identification of
music parameters (measure, tempo (time), character, etc.) within the fragments from the
works of orchestral music (played on the piano)
- The define the problems of the conductor’s movement pursuant to the inner sound image of a
proposed musical text (a piano adaptation of orchestral music)
- To work on a simple vocal score (conducting and playing)
- To work on a smaller instrumental movement of the chamber string orchestra from the PreClassicism or Classicism
- To respect the stylistic characteristics of performing the music from different periods (the
Renaissance, the Baroque, the Classicism, the Romanticism)

COURSE NAME:
SCORE PLAYING I
Second grade

Objective:
The objective of this course is to gain knowledge and to develop the skills necessary for the
reading, understanding, interpretation and performance of musical compositions.

Tasks:
- To broaden the knowledge from the field of musical notations, music style and interpretation
- To develop the skills of reading and playing different kinds of musical notations

CURRICULUM
- Playing of compositions written in different ways (on two staffs, treble clef and bass clef):
two-voce or three-voice polyphonic choir compositions for different voices, four-voice
compositions for the mixed choir of polyphonic or homophonic syllable, a piano excerpt of
simple orchestral scores; (on three staffs, combinations of treble clef and bass clef,
transposition of a tenor section): three-voice and four-voice polyphonic and homophonic choir
compositions for different voices; (on four and more staffs, combinations of clefs,
transposition of a tenor section, alto clef): compositions for a mixed choir, chamber
instrumental compositions (up to 4 sections) that have a viola section, arrangements of
orchestral parts for the piano four hands

Learning outcomes:
- To gain the knowledge on different musical notations, on music styles and interpretation
- To acquire the skill of playing simple compositions for vocal group or for chamber
instrumental groups written on two, three or four staffs in different clef combinations (treble
clef, bass clef and alto C-clef)

Exam requirements:
- A practical performance (playing) of a simple vocal composition, or of one movement of a
composition written for the string chamber band (piano four hands playing)
- A vista playing of a short composition written on two or three staffs with the application of
alto clef

COURSE NAME:
SCORE PLAYING II
Third grade

Objective:
The objective of this course is to broaden the knowledge, and to continue developing the skills
necessary for the reading, (understanding), interpretation and performance of musical
compositions.

Tasks:
- To broaden the knowledge from the fields of:
Musical notations
Music style and interpretation
- To develop the skills of :
reading and playing more complex compositions of different kinds and musical
notations
- To develop the idea on the optimal performance of a particular composition

CURRICULUM
- Playing of compositions of different kinds and musical notations:
On two staffs (a piano excerpt of orchestral scores)
On four or more staffs (clef combinations, transpositions of a tenor section, alto clef,
soprano clef and tenor C-clefs, transposing instruments)
Compositions for a mixed choir (accompanied by the piano)
Chamber instrumental compositions
Simple compositions for the symphonic orchestra

Learning outcomes:
- To gain the knowledge on different musical notations of orchestral music, on music styles and
interpretation
- Playing the compositions for vocal groups or chamber and symphonic orchestra, written on
two, three or four note systems (staffs) in different clef combinations (treble clef, bass clef and
alto C-clef)
- Getting acquainted with and practicing the performance of different C-clefs, transposing
instruments

Exam requirements:
- Playing of one movement of an orchestral composition
- A vista playing the four-voice vocal compositions written in old clefs

Methodological explanations for the course: Score playing (I and II):
- To increase gradually the complexity of musical notations (from 2 to 4, or more staffs)
- To acquaint the stylistic characteristics of performing the music from different periods (the
Renaissance, the Baroque, the Classicism, the Romanticism)
- To play the more complex instrumental scores four hands
- Gradually acquaint and practice the performing of different C-clefs, transposing instruments,
and the placement of instruments in the score
- To alter the playing of the learned compositions with playing a vista
- To practice the performance of independent phrasing, and to perceive and interpretatively
emphasize particular sections

